
NOUVELLE BURLESQUE BRUTAL

,-'sta Benzer

-{t some point along the wav the world's stages appear to have lost the women who
:ersonified sex. we are referring here to the red-lipped power- and figure-conscious
'.'.-orlen ä la Mae west who admired and frightened both sexes to an equal degree.
Their dlsappearance certainly had as much to do with conservative prudishness and
:ri'stilitv to sexual pleasure as the feminism of the second women's movement, which at
-re other end of the ideological spectrum tegitimately questioned the equality of women,
:er and object.
'.r-hile feminist film theory discussed early cinema's strong female figurest, in the 19gOs
:e diva once again stepped into the limelight, this time in the male body.

',', rth glamorous styling and an overemphasis on "feminine" attributes, drag queens show-
-.'-sed an image of women which Judith Butler in Bodies That Matter2 has referred to as
. ".-.arodv of the idea of the natural and original".
i,rhough Butler also discussed the ambivalence of drag, which simultaneously appropriated
':rl undermined misogvnistic, racist and homophobic norms, her considerations also
::1Fgd pave the way for the return of the diva. After all, (performance) artists also re-
.-'-rded the practices of parodying these norms as a subverslve tool aimed at liberating
::lnosed gender identities whose constructedness is also on show on the burlesque stages.

i-';prc-sentatives ofthe art form seeking to create alternative sexual subject positions
:.i ond normative attributions of identity actually date the origins of the performance
::.-rctice back to the l9lOs but in the reception it is not just the gender irritant perspec-

'. e triggered by drag that plays an important role; the dressing-up practices of women' :rl, rvith their sparkling wigs and glamorous clothes, also affirm, parody and therefore
----:crentiate an image of women thought to have been obsolete, associate New Burlesque' :r drag and Butler's interpretation.
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femme fatale, nor their sexually charged poses and gestures, the encounter ofthese female
figures set in different patriarchal cultural traditions is enough to blur the usual attempts
at classification and pigeonholing. Here the power of definition. a power previously exer-
cised by the male gaze where both images of women were concerned, is reclaimed. In this
new constellation neither the Lolita portrayed in typical schoolgirl attire nor the femme
appearing in glamorous evening gown remains trapped in the heterosexist patterns that
degraded both figures into oversexualised objects ofmale desire.
And in her performance Daschner also pulls off the balancing act between parodying the
dismantling of these two images of women and seriously personifying and re-signifying
these sexualised role models for a queer-lesbian community. If, along with feminist film
theory, one assumes that the gaze directed at the female body was always predefined as
male, the chorus plays an important role in this new formulation.
Initially the camera travels very slowly past the solemn faces of the women clothed in
white shirts, featuring lesbian and queer women from Vienna's cultural and artistic scene.
Llke gaze controllers they aggressively fix the camera lens, conveying a queer "lesbian
only" that remains unspoken. The forceful staging of their gaze forewarns viewers not just
to exercise due care in their approach to the images that are yet to come; it also carries
Daschner's entire performance, which in an act of released tension the chorus ultimately
comments with hearty laughter.

Equestrian threesome: ARIA DE MUSTANG, 2009

HAFENPERLEN is to ARIA DE MUSTANG not as foreplay is to climax, but as a sensual
yet solicitous induction is to the pornographic images that lie ahead, which are then not
just experienced but also reflected by all the senses. ARIA DE MUSTANG features a slow
penetrating panning shot, a reminder ofthe fact that rather than seeking to involve view-
ers directly, the film addresses them in their role as viewers. It is a shot that presents the
individual Protagonists of the choir brazenly standing up to the camera's scrutiny in their
riding outfits.
Katrina Daschner enters the stage as a dressage rider and, coquettishly flirting with the
camera, leaves the viewer in no doubt that the song lyrics, "I know that I am gorgeous,
that is nothing new. when I go to bed tonight it will definitely not be with you,' by the
balrd Bonanza.Jellybean, were written specially with her in mind.
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used in porn. The first difference is denoted by the chorus staring at the camera and yet
in all three films it is also the performers who are staring through the camera back at the
viewers, by these means alone altering the relationship between observer and observed.
The threesome constellation also breaks with roles such as active and passive, and even if
the film ends with a penetration, the so-called "cum shot" is dispensed with and replaced
at the end ofthe film by a shared coloratura performed by the chorus.

Collective epilogue: FLAMING FLAMINGOS, 2011

With the title of the last part of the trilogy borrowed from Jack Smith and Flaming Creatures
(1963) and from John Waters and Pink Flamingos (1972), the artist leaves us in no doubt
that her version qf burlesque has been influenced by underground film and drag culture.
In FLAMING FLAMINGOS Katrina Daschner uses other key turnarounds to make it clear
that, for her, reflecting the form of mediation is always essential, too. Like the cross-
dresser Mario Montez with Smith and the American drag queen Divine with Waters,
Daschner has also pushed the star to the fore in HAFENPERLEN and ARIA DE MUSTANG.
In FLAMING FLAMINGOS however the diva no longer appears as an individual, but as
a multiplicity. The first shot again features the chorus, but this time they all look like film
stars: Bright-red lips and individually tailored outfits have turned these individuals into
a glamorous collective the ranks of which have been joined by the artist herself.
So Daschner is questioning not only the hierarchy on stage, but also the way in which
New Burlesque is increasingly being absorbed into conventional heterosexual mainstream,
where the female body has once again become a sexualised projection surface, now more
than ever.
In HAFENPERLEN and ARIA DE MUSTANG Katrina Daschner used New Burlesque
to frame an iconography of "queer-lesbian" desire; but in FLAMING FLAMINGOS it
becomes the focal point. Again the camera slowly pans past the faces of the chorus, but
this time the stage remains empty. Instead, sculptural objects are used to establish a link
with vaudeville theatre and the circus while the magic of cinematic images is celebrated.
With a brief drum roll inducing a state of expectancy among the audience and the
shimmering blade of"a knife pre-empting the dramai as if by magic a stage strewn with
knives and atarget slowly begin to revolve. The painted spinning spiral makes it'impossi-
ble to escape the pull of the optical illusion, a device used for example by Hitchcock
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